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1l traduttor isi i [
s r;fm ;’ deve acquisire la tecnica per muoversi con facilita fra i due procedimenti
ndamentali: la comprensione, che pud richi ]
: pud richiedere un’interpretazi '
i : : zione, e la formulaz
che puo richiedere una ricreazione (fig, 5). oo
Deve indivi £ i -
i l+e ¢ individuare le opposizioni, i contrasti e I'enfasi ... presenti nell'originale e, se af
onta un ] ; —
testo non letterario, deve sapere come accentuare questi aspetti nella sua versione

(Peter Newmark, La traduzione, problemi e metodi, translated by Flavia Frangini)
o

One i ion i
possible solution is to use a plural noun and consequently & plural personal pro-

noun.

tranle;iitr.lslators have to acquire the technique of transferring smoothly between the two basic

ion processes: comprehension, which may i i i

: F i ay involve interpretat i

which may involve recreation (Fig. 5). preton ind fomulon
h it

" ey ha\;a to have a sharp eye for oppositions, contrasts and emphases ... in the original, and
is a non-literary text, they have to know how to accentuate these in their own version o

- :g;veer; ;;t:;ice};l problem is posed by personal pronouns referring to the partitives
, y, anyone, anybody) and the personal indefinites (e
: Veryone, everyb
no one, nobody), especially when the gender is either unknown or inclusive oo

Someone is ringing the doorbell. I'd better let (?) in.

bm;r;dar::nlglfy, th;e fmascu[ine he/him/his was used as the unmarked form, covering
uline and feminine reference, but this has recently b itici r
biased. In formal writing the coordi e o i g e
oordination he or she is used. In informal
round the dilemma is to use the zender i . s
se the gender-neutral they, which very neatly d i
male/female distinction. Unfortunat i i e,
; ely, this solution is still considered i
mal written discourse where numbe is still qui T s o
r concord is still quite strictly adhered to:
noun cannot grammatically refer to a singular subject. epEpre
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Chi ama prendere il sole, da un po’ di anni a questa parte si espone ai dardeggianti raggi

con un certo timore.

In recent years whoever loves sunbathing has become increasingly hesitant about exposing

themselves to the glare of strong sunlight.

Caution should also be exercised when translating /o into English since it is both a
neuter and a masculine 3rd person singular pronoun.

11 bob scarlatto si ferma. Uno dei bobisti é shattuto fuori.

E immobile, bocconi sulla pista, braccia aperte, gambe divaricate. E la stessa figura,
esatta a parte il colore rosso, dell’astronauta, Non si muove.

Arriva gente. Si curvano su di lut. Qualcuno lo alza per il casco. Lo riaccompagna gil.

La voce dello speaker dice: "E un cinese".

E in sovraimpressione sul video appare il nome.
(Mario Soldati, "ideo-brivido per un bobista”, Il Corriere della Sera)

.. The scarlet bobsleigh comes to a halt. One of the two riders is thrown out.
He’s motionless, lying spread-eagled, face down on the run. Except for the colour red,

the figure looks just like an astronaut. He doesn’t move.
People are running up. They are bending over him. Someone is lifting him up by his

helmet. They are putting it down again.
The commentator’s voice announces: “He’s Chinese”.
And his name comes up over the picture on the screen.

6.4.2. A frequent cause of ambiguity in meaning is due to the misuse of the pronoun
we. We can function in two different ways: it can be either reader-excluding or reader-in-
cluding. If the author of the ST is stating a personal opinion or one that does not involve
the reader in any way, then the use of we is clearly reader-excluding. The difference be-
tween Italian and English is the frequency with which this function of we is to be found: it
is not only much less used in English but is also a rather more marked form. As always
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The first use of we is reader-excluding. The second is reader-including. This could be
re-written more appropriately as:

In consideration of what has been said so far, there is clearly much still to be done.

It is important for translators to distinguish which of the uses of we is intended by the
ST author, whether reader-excluding or reader-including. If it is misunderstood, they run
fnhe risk of altering the communicative function of the text: what was intenc;ed as an
informative text in the SL, for instance, becomes a vocative text in the TL.

Museo del Duomo

La visita del nostro Duomo merita di essere completata con quella del Museo, allestito ac-
canto ad esso. Si tratta d'una raccolta modernamente sistemata, di particolare importanza
non solo perché offre i dari pitl interessanti della vita quasi sei volte secolare del monu—w
mento, ma perché permette di cogliere piii da vicino molti elementi che sfuggono in un co-
st grandioso complesso.

(Milano. Musei, Pinacoteche, Raccolte dArte,
Ente Provinciale per il Turismo Milano. Edizione italiana, 1986)

Museo del Duomo

Yoyr visit to our cathedral, the Duomo, deserves to be crowned with one to the Museum
which is located on the right hand side street. The collection has been arranged according
to the‘rnost modern criteria and is of great importance, not only because it gDives us the
most interesting information about the Cathedral’s six-century long history but allows us to
see details which would otherwise escape our notice in the immensity of the cathedral itself,

(Milano. Museums, Picture Galleries, Art Collections,
Azienda di Promozione Turistica del Milanese. English edition, 1990)

6.4.3. They can function as both a personal and an impersonal pronoun in English. Am-

biguity may arise if the two co-occur in a text. Consider the following example:

They (1) have found and published some of Cavour’s love letters. Others, especially those
written late in life, were destroyed by his heirs who bought them after his death at a high
price, because they (2) thought that their indelicacy of language, if generally known, would
damage his reputation. Much later in the 1890s, when they (3) discovered another collec-
tion of his correspondence in Vienna, King Humbert found the money to purchase them
after bribing their Austrian owner with an Italian title; they (4) said they (3) were very
shocking, and the king agreed after reading them that they (6) too should be burnt.

(adapted from Denis Mack Smith, "Cavour and Women")

Inconsistency in reference of the personal pronoun they is confusing. The they (1), (3)
and (4) refer outside the text to "people” in general; they (2) refers anaphorically to heirs
but the way the text is written makes the actual referent ambiguous; they (5) and (6) are
anaphorical references to letters but the overuse of the third person plural pronoun has
made the overall meaning obscure. Paradoxically, instead of creating cohesion and textual
clarity the anaphoric relationships lead to ambiguity. A feature of Italian grammar is the
non-obligatory use of subject personal reference iterns, and this induces the reader to
make more extensive use of decoding strategies. In this case, the fact that English has a
more explicit means of expressing reference actually makes decoding more difficult: the
text falls short of the reader's expectation since the meaning of the reference items are
not unequivocably recoverable from their intended referents.

Now compare the original version:

Some of Cavour’s love letters have been found and published. Others, especially those writ-
ten late in life, were destroyed by his heirs who bought them after his death at a high price;
because it was thought that their indelicacy of language, if generally known, would damage
his reputation. Much later in the 1890s, when another collection of his correspondence
surfaced in Vienna, King Humbert found the money to purchase them after bribing their
Austrian owner with an Italian title; they were said to be very shocking, and the king agreed
after reading them that they too should be burnt.

(Denis Mack Smith, “Cavour and Women")
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While the anaphoric function of the is quite normal, its cataphoric function is typically
associated with such discourse genres as news stories or novels (especially the opening
lines) since the main function of cataphoric reference is to arouse the reader’s interest
and attention.

There was no air conditioning in the admitting department on the main floor, and the girl
at the desk reaching for her fifteenth kleenex that morning, dabbed her face and decided it
was time for a change. Miss Smithson, at twenty-six, was already chief clerk in Admitting.

6.4.8. The use of articles does not overlap in English and Italian. There are three
possible choices of article in English: the indefinite article (a/an), the definite article (the)
and "zero" article. The choice of article depends on the noun it modifies and the type of
reference: whether it is specific or generic, anaphoric or cataphoric.

Type of reference:

Type of noun Specific Generic
Count singular the a/an
Count plural the ZEro
Uncount the Zero.

The main dilemma facing translators is deciding between the and zero article when
using uncount nouns and plural count nouns since the borderline between specific and
generic reference is not always absolutely clear-cut. Generic reference coincides with un-
shared, new information, presented for the first time: it is mainly associated to cataphora,
forward-looking reference.

Money is the root of all evil, or rather, as George Bernard Shaw once said; “The lack of
money is the root of all evil.”

Specific reference refers to information shared by both addresser and addressee and
generally coincides with either anaphoric or exophoric reference. The definite article in
English indicates that a noun phrase has definite reference. This definiteness comes from
the fact that the addressee and addresser share knowledge as a result either of co-textual

Reference ®m 233

factors or situational ones (i.e. knowledge of the world or shared experience). Itis therefore

used for specific reference. Consider the following texts:

; I =
[ mio primo pensiero fit che finalmente assistevo alla edificazione di un castello scozz

se completo di fantasmi. I fantasmi esistevano, ma non erano ancora usciti dal loro so:;zlo‘
(Giorgio Manganelli, Corriere della Sera, 17 ottobre 1981)

My first thought was that I was finally witnessing the building of a Scottish castle, com-
i;iete with ehosts. The ghosts existed but they had not yet been roused from sleep.
ghosts.

Now consider the various forms of reference in the text below:

People came and people went, in and out of the Museum, and no one ever stopped to
olance at the unassuming inscription written in small distinct letters at the entrance
tao the second hall, But James was not one to let the words pass unnoticed.

6.5. Substitution

Both substitution and ellipsis are highly dependent ctn contgxt as the SUbSt-IttUtt'Ed z:r;i
omitted elements are recoverable from other elements 1n' the discourse. Substitu |forl e
be used at various levels — nominal, verbal, clausal - andis a rpore frequ;natype ;5 =
sion in English than it is in Italian. There, for instance, is no formin ltalian whic csorr p
entirely to the nominal substitutes for singular or plural count nouns one/ones.

Look at those apples! The red ones look good. Would you like .one? ,
Guarda quelle mele. Quelle rosse sembrano buone. Ne vorresti una:


















